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NEW EASTER ANTHEMS. 

I will magnify Thee. By W. H. Bell. 
Sing ye to the Lord. By C. H. Lloyd. 
A wake, awake! By the Rev. T. W. Stephenson. 

[Novello and Company, Limited.] 
The compositions of Mr. W. H. Bell have shown so 

much originality and independence of conception that we 
take up the anthem with pleasurable anticipations, which 
it is satisfactory to be able to state are realised on 
examination of the music. The composition is opened by 
a short passage for the basses in unison, emphatic and 
jubilant in character, this expression being increased on 
the entrance of the full choir. The opening portion is 
succeeded by a section intended to be sung by a smaller 
number of vocalists unaccompanied. The music of this 
is flowing and graceful, and well laid out for the voices. 
It gives place to a baritone solo which, however, may be 
omitted if desired. The final chorus is bold and vigorous 
and brings an excellent example of modern Church music 
to an effective close. 

Dr. Lloyd's anthem is less ambitious in design; it is 
shorter by four pages than the preceding one, and it 
makes less demands on the executive abilities of the 
singers. There is a dramatic element in the music, and 
consequently there are some very effective passages, 
notably in the setting of the words ' Death is swallow'd 
up in victory.' The Anthem ' Awake, awake !' by the 
Rev. T. W. Stephenson is not specially designed for 
Easter, but it would be suitable for that season 
inasmuch as it is written for Parish Choir Festivals. 
The music is diatonic in character and solidly harmonised. 
It presents no difficulties to fairly trained choirs. 

-'Education Musicale. Par Albert Lavignac. 
[Paris: Librairie Ch. Delagrave.] 

To write about one department of musical art within 
reasonable compass is no easy matter: to treat of the art 
generally, and to give advice to pupils concerning the 
study of this or that instrument, of singing, or of theory 
and composition, and to keep within moderate limits, is a 
truly difficult matter. Our author, who is Professor of 
harmony at the Paris Conservatoire, really conveys many 
practical hints in a singularly easy, pleasant style. His 
observations, cautions, and criticisms show knowledge 
and experience, and his book will benefit both pupils and 
teachers. It would naturally disappoint readers who 
expect detailed information on any particular subject, but 
what M. Lavignac offers is sound and sensible: his book 
might well be entitled multum in parvo. 
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such, who like ' something to work at '-the ' something' 
being solidly written music for the instrument-will enjoy 
the fare provided for them by Mr. Thorne. 

Old dance forms seem to be favoured by composers for 
the organ. Here we have another Minuet and Trio 
(in E flat), this time from the pen of Mr. John Pullein. 
Pleasant contrast is afforded by the Trio (in G), with its 
drone pedal bass. With the exception of some octave 
passages in the right hand, the piece presents no 
difficulties, even to a player of average attainments. 
Dietrich Buxtehude, an organist much admired by Bach, 
is one of those old-time composers who had something to 
say and the gift of being able to say it. Mr. John E. 
West has reverently edited the Chaconne in C minor of 
the old master; furthermore he has supplied a brief 
biographical note of his career, a good idea which might 
be further developed. 

The Village Organist has now been extended to 
Book 34-the most recent additions to this useful publica- 
tion being Books 32, 33 and 34. Of the nineteen pieces 
herein set forth, eleven are original compositions 
contributed by Mr. Myles B. Foster, Mr. John E. 
West, Dr. Roland Rogers, Dr. Cuthbert Harris 
and others. The arrangements, which have always 
been a feature of the series, include transcriptions from 
the works of the great masters from Bach to Wagner. 
All the characteristics of the Publication are retained in 
this fresh instalment of a work that is of practical value 
to those for whom it is primarily intended. 

The Morning Service set to music in the key of A. By John 
E. West. 

[Novello and Company, Limited.] 
Mr. West writes with long practical experience both as 

an organist and choirmaster, and this, combined with a 
lively sense of the value of direct melodic expression, 
results in his Church music being eminently singable and 
effective. The Morning Service comprises the Te Deum 
Benedictus, and Jubilate, which are severally allied to 
music of important design. The part-writing in the 
Te Deum is in a considerable measure contrapuntal, but it 
does not present difficulties to a fairly-trained choir. In 
spirit the music is essentially modern. The traditional 
pianissimo for the song of the Cherubin and Seraphin is 
avoided, the reiteration of the word 'Holy' being 
delivered fortissimo; the recitation of the text is broken up 
by short organ interludes, and the conclusion is legato and 
piano. The opening of the Benedictus is dignified and 
impressive, and as the setting proceeds there are some 
notably harmonic changes. The part-writing is inter- 
esting, and the Gloria is imposing. The setting of the 
Jubilate is appropriately jubilant, and the flowing nature 
of the part-writing is very attractive. 

From the character of the accompaniment to this 
Service we may assume that the composer intends to 
score it for orchestra, although this in no sense implies 
that it is unsuitable for organ. 
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players not juniors would feel that such music makes 
more than a little demand upon execution, and more 
especially upon interpretative skill. Book ii contains 
Three Romances, by Schumann (Op. 94). Here again 
real appreciation of the music is an absolute condition of 
success. The three pieces are full of characteristic 
beauty. Book I2 gives us six of Pleyel's duets for two 
violins (Op. 8), and Book 13, another set of six (Op. 48). 
These twelve duets bring us as it were back a year or 
two, for, interesting and melodious as they are, they 
make little demand upon technical skill. Every young 
player will delight in playing with his or her teacher or 
a fellow-student these really excellent and educational 
compositions. It may be well to mention that the first 
set of six (Book 12) can be played wholly in the first 
position, and the second set (Book I3) in the first and 
third positions. These violin duets being complete in 
themselves no pianoforte accompaniment is provided. 
Book 14 consists of scale and arpeggi exercises, and 
includes all the exercises of this kind asked for by the 
Associated Board in their School examinations and those 
in the Junior and Senior Divisions of the Local Centres. 
Books I5 and i6 each give three Sonatinas for Violin and 
Pianoforte by Carl M. von Weber. These light and 
pretty fancies call for delicate playing, and the violin 
part demands an acquaintance with the region of the 
fourth position which will not be an insuperable difficulty 
to any player who has mastered the pieces in the pre- 
ceding books of the series. 
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CorresponDence. 

THE STREETS OF LONDON. 
DEAR SIR,-Referring to the paragraph on the streets 

of London named after composers, in the March issue of 
THE MUSICAL TIMES, it is stated that Mendelssohn is 
unrepresented in that respect. May I be allowed to 
mention that a huge block of very up-to-date mansions 
(so called) has recently been erected just offSloane Street, 
and overlooking the old burial ground of the Royal 
Chelsea Hospital, to which the name of the composer of 
' Elijah' (Mendelssohn Gardens) was given. This has, 
however, now been changed to a less pretentious title. 
Possibly the builder repented him of using a name so 
artistic to a modern block of flats. 

I should also like to add that at Fulham is to be found 
a Novello Street. Although the name does not stand for 
a great composer, yet it is one that spells music, and 
is dear to musicians the whole world over.-Yours 
faithfully, 

A. HAMPTON BROWN. 
44, Redburn Street, Chelsea. 
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FIGURE NOTATION IN MUSIC. 
DEAR SIR,-Having read the paragraph on pp. 171-172 

of your March number on the system suggested by Dr. 
Koller of Vienna for writing tunes by means of figures, 
and noted your comment on it, I venture to remark that 
some years ago I published an ' Easy Notation of Music ' 
(developed from the system of singing by numerals in 
German village schools) and a second booklet entitled 
' Music minus Stave,' which contains, besides some 
exercises in scales and chords, sixteen popular tunes by 
various composers, arranged for the pianoforte for 
amateurs who have no time to learn stave music. Both 
booklets are to be had at Messrs. Novello and Co.'s. 

The system is simplicity itself, promotes musical 
intelligence, and greatly facilitates the study of harmony 
and counterpoint in Imitation, Inversion and Contrary 
Motion.-Yours faithfully, 

F. WEBER. 
Organist of the late German Chapel Royal, 

St. James's Palace. 
23, Highbury Grange. 
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THE CENTENARY OF FRANZ LACHNER. 
DEAR SIR,-OnApril 2 next,one hundred years will have 

elapsed since Franz Lachner, one of the most famous 
composers of a past generation, was born at Rain, a little 
town in the Kingdom of Bavaria. I lay emphasis on the 
words a past generation,' for I fear that but few 
musicians, let alone the general public, will remember 
the centenary of Lachner's birth, so completely has the 
name of this composer passed from the minds of the 
people now living. It is difficult to account for this, as 
Lachner was a very great and illustrious musician indeed, 
and also one of the most successful during his lifetime. 
He composed works in every conceivable branch of his 
art, as they comprise eight Symphonies, seven Suites 
for orchestra, three Operas, two Oratorios, two Stabat 
Maters, several Masses, five String Quartets, many Piano- 
forte Quartets, Quintets, Sextets, an Octet for wind 
instruments, Violin Sonatas, Organ Sonatas, Pianoforte 
pieces, and a large number of songs. Lachner belonged 
to the strictly classical school of musicians, religiously 
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